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NEWSLETTER

LETTER FROM THE PRESIDENT

Welcome to our second online issue of the HIA
Newsletter. On behalf of the HIA Board, | thank you
for your support of this new format, which insures
timely delivery as well as significant savings in the
time and expense of production. For those members
who do not have access to delivery via the Internet,
we are committed to sending hardcopies of the
Newsletter. Please see the details outlined in the
Secretary-Treasurer’s letter.

I would like to invite all of our members to participate
in our next HIA meetings which will take place in
conjunction with the CAA Annual Conference, in
Seattle, Washington, February 18-21. It may sound
like a long journey from the East Coast and beyond,
but the meetings promise to be most interesting and
well worth the travel. Of particular note, at CAA,
there is a session scheduled on Modern Islamic art
and a HIA-sponsored session on Wall Painting. In
addition, our HIA Majlis will be hosted by Professor
Jere Bacharach, Professor of History, at the
University of Washington, Seattle on Saturday
evening, February 21. At the Majlis, we look forward
to an interesting program of talks as well as to our
inaugural award of the Margaret B. Sevcenko prize
for the best article written by a young scholar on any
aspect of Islamic visual culture. We are honored that
Margie’s daughter, Katie Sevcenko, will present the
prize. A light buffet dinner will follow, thanks again
to the graciousness of Professor Bacharach. Please
let us know if you will be able to join us so that we
can make appropriate arrangements. This will be a
wonderful opportunity to meet, exchange ideas and
enjoy a relaxing evening with colleagues, old and
new. Please check out the full details of our program
included here in this newsletter. All events are
scheduled to conclude by Saturday evening,
February 21, in order to accommodate flight
schedules for travel on Sunday.

In this issue, we are pleased to include two valuable
contributions to our “Postcards” feature. Bernard
O'Kane sent a postcard from Cairo on the official
opening of the Bab Zuwaila after years of restoration
and 2\D 3D QF D Udent & postcard from Istanbul
on the new monumental gate to the Zincirlikuyu
Cemetery. Please keep those “Postcards” and
digital photos coming.... Also please help us
continue our “Portraits” feature by submitting a brief
essay on the career and research of a scholar of
your choice. Of course, we invite submissions on
other topics as well.
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| would like to extend my deepest gratitude to our
active and energetic Board of Directors for their
assistance in planning our HIA Majlis:  Stefano
Carboni, Aimee Froom. Thomas Leisten, Oya

that end, | once again urge members who have not
already done so to renew their membership and
encourage others in the field to join HIA. A
membership notice is being posted on the H-

Pancaro +OX &\QWKLD 5RELQVRQ DQG 'D YILGVARI] ksK Es] K write this, which includes a

Special thanks to Rich Turnbull, our Secretary-
Treasurer, for chairing the session on Wall Painting,
as well as coordinating renewals and membership,
with the help of Aimee Froom, who has completed
the unenviable task of updating our membership

solicitation for the Sevcenko Prize Fund, already
generously contributed to by many of you.

One of my goals in the next year is to streamline our
membership database so that every current member

GDWDEDVH $V DOzZD\V WKDQNV WR 20D HDIQ Rlaké Rvhéh Xheit Rridmbership expires.

her superb job as editor of the Newsletter and the
website.

While we had no planned HIA events at MESA this
year, several HIA members attended, spoke at, and
chaired MESA sessions in Anchorage, Alaska.
Some of these sessions are posted in our listing of

conferences here. Many thanks to Andras

Riedimayer for compiling the listing; we look forward
to hearing more about the panels as well as the
adventure.

Finally, congratulations to our members on the many
impressive promotions and accomplishments listed
in this issue. It is a tribute to the growth and
vibrancy of our field. Please continue to inform us
about your activities and interests and to share your
news. We value your input on HIA and would like to
hear what is on your mind. Please also share your
ideas and talents so that we will be able to expand
the activities of our organization.

I look forward to meeting and greeting you in Seattle
in February.

With my best wishes,

Eva Hoffman

HIA President

Department of Art and Art History
Tufts University

Medford, Massachusetts 02155
eva.hoffman@tufts.edu

NOTE FROM THE SECRETARY -TREASURER

As of our latest account statements (end of October
2003) HIA has $11,398.69 in our general fund and
$5071.84 in the Sevcenko Prize Fund. Our balances
have grown since the last newsletter because of
renewals and new memberships in HIA, which as
most of you know is our only source of revenue. To

Renewal forms arrive in my mailbox throughout the
year, of course, but until now there has been no
formal policy of membership expiration dates; we
have, as an organization, largely depended on our
members’ goodwill and response to our gentle
reminders about renewal. After discussing the matter
with Eva Hoffman and Aimee Froom | think that the
easiest way to make everyone’'s membership
consistent is to follow the MESA and CAA format, in
other words to make HIA membership valid for a
calendar year beginning on January 1~ *' of any given
year and expiring on December 31 *' of that same
year. Aimee and | will be working to update our
database in the coming weeks to reflect this new
policy. As a way of implementing this policy, Eva and
| decided that anyone who renewed or joined after
September 1 will have a valid membership through
December 31, 2004.

Another important matter to consider is how to get
this newsletter to members who do not have internet
access. On all new membership/renewal forms
issued this year, members were given an option of
how they wanted to receive the newsletter, via a
printed hard copy or via the internet. | am happy to
report that the vast majority of new and renewing
members have opted for the electronic method,
which saves our organization time and money. If
anyone who has not already done so requires a hard
copy of the newsletter, please let me know and
arrangements will be made.

| am happy to be chairing the CAA affiliated session
on Islamic wall painting (and presenting one of the
papers) in Seattle in February 2004 and am looking
forward to the international scope of the papers
(Israel, Russia, Turkey, and the Upper West Side of
NYC). | hope to see many of you there and possibly
meet some of you for the first time. At our annual
business meeting at CAA we will be discussing,
among other things, membership drives, the
guestion of institutional membership in HIA, and the
possibility of applying for non-profit status. If there
are other issues you'd like addressed, again feel
free to contact me.



Best wishes for end of the year holidays and the like,

Rich Turnbull

HIA Secretary-Treasurer
866 West End Ave., Apt. 1B
New York, NY 10025
RhTurnbull@aol.com

HIAM alLis AT CAA 2004

HIA’s next Majlis will be held on Saturday, February
21, 2004 at the University of Washington, Seattle
and will be hosted by Professor Jere Bacharach. In
addition to the presentation of papers listed below,
the Majlis will include the awarding of the inaugural
Margaret B. Sevcenko prize for the best article
written by a young scholar in the field of Islamic
visual culture. The Majlis will conclude with a buffet
dinner. For the HIA-sponsored panel on Islamic
Wall Painting at the CAA meeting, see page 9.

Program of speakers:
Jere Bacharach (Department of History, University of
Washington, Seattle): “Numismatics and Art History:

Two Problems from Medieval Egypt”

Nina Cichocki (University of Minnesota and Istanbul

Program of the American Research Centre in Cairo.

Speakers at the symposium included Nairy
Hampikian, Irene Bierman, Jere Bacharach, May al-

Ibrashy and Theo Gayer-Anderson.

The monument can now be entered directly, without
having to pass through the adjacent mosque of al-
Mu'ayyad. The entrance now leads through a room
containing a newly revealed stucco foundation
inscription of al-Mu'ayyad of superb quality. The
visit to the monument has been considerably
enhanced by several showcases and displays, such
as the ceramic finds at the site, of the progress of
the restoration and the problems of rehanging the
doors. The restoration and displays are of the same
outstanding quality that Dr Hampikian has shown in
her previous work in Cairo.

Bernard O'Kane
American University of Cairo
Cairo, Egypt

POSTCARD FROM ISTANBUL

By no means a city short on architectural spectacles
ranging from the sublime to the substandard,
Istanbul never fails to draw attention to its built
environment. This summer a new “spectacle” was
unveiled in one of Istanbul’'s busiest intersections,

%LOJL 8QLYHUVLW\ 37KH dHP E H U otpughing; off1apheatad depate on nothing less than

Istanbul: A Biographical Approach”

Irina Koshoridze (Head of Oriental Arts Department,
State Arts Museum, Thilisi, Georgia): “The Sardar
Palace in Erevan”

Ed Rothfarb (Department of Art History, UCLA):
“Persian Mural Imagery and Akbari Painting: The
Case of Farrukh Beg”

Noushin Lavasani (Department of Art History,
UCLA): “Global Palimpsests and Modern Religious
Architecture: The Masjid-e Ebrahim in Tehran”

PosTtcARD FROM CARO

On 8™ June a short symposium was held at Bab
Zuwaila to mark its official opening after several
years of restoration under the direction of Nairy
Hampikian, funded by the Egyptian Antiquities

notions about life and death. The new monumental
gate to the Zincirlikuyu Cemetery, carried out by the
Istanbul Metropolitan Municipality, is a largely tile-
clad triple archway with a decidedly stocky profile
sitting nearly flush with the busy six-lane
thoroughfare of Buyilkdere Caddesi. Reactions to
the decoration disrupted the midsummer quiet of
Istanbul, sparking a controversy which became grist
for the mill of newspaper columnists—the agitative
mainstay of modern Turkish journalism—who
wasted no time in boiling the debate right down to its
(pseudo-)philosophical essence.

The decoration consists of tile panels in the Iznik
flavor with floral designs and geometric patterns
which have a rather disjointed and tedious overall
appearance, not unlike most examples of
Ottomanizing tilework to crop up in public spaces in
recent years. Above the central archway is the clear
focus of the design and of the heated controversy—
a highly legible inscription in capital letters which

UHDGV 3+HU FDQOO |O+«P WDGDFDNWOU

translation of the Koranic verse “every soul shall



taste death” ( NXOOX QDIVLQmawk—-3:985T DW X fféaction expressed as personal surprise at this

21:35, 29:57) which, though moderately familiar as inscriptional revelation that he would not be living
an epitaph in Arabic, is entirely unprecedented as an forever afterall (July 17). On a more serious note,
inscription in Turkish on cemetery gateways in he concluded that this blatant reminder of death was
Turkey which are generally unassuming structures thoughtless, depressing, and inappropriate.
inscribed, if at all, with the name of the burial Harriyet 's Yurtsan Atakan also chose a flippant tone
ground. in his July 27 column titled “Herkes mortu ¢ekecek”

(“Everyone will kick the bucket”) and described the
offending structure as an “anti-aesthetic monstrosity
of a gate.”

A third Vatan FROXPQLVW +DUPHW %DEDR=C
company with his colleagues and suggested that

any offense taken was indicative of an inability to

accept the inevitability of death and, hence, to be at

peace with life itself (July 19). This attitude, he

submitted in a passive-aggressive note, was what

offended him personally. With this, the debate

centered on the use of the public space to raise

public consciousness about human mortality.

Writers from the pro-Islamic end of the journalistic
FROQWLQXXP TXLFNO\ VLGHGamah¥/ K %DEI
Nuriye Akman suggested that in fact more such

SKRWR 2 3DQFDUR+OX 6HSWHPEHYomingers were needed (July 27). Later in the

summer, Radikal's generally even-tempered editor-

As one of the first cemeteries to be created after the :
n-FKLHI VPHW %HUND UHJLVWHUH(
birth of the Turkish Republic, Zincirlikuyu was often ! e > Q

i rQval in olumn_ titted “A Culture of
UHIHUHG WR VLPSO\ DV $VUL omrﬁ,ﬁfé)p(ﬁm " A8 l{(g]_QBerkan ooused the

Cemetery’) anql has _been twentlet_h-_century municipal administration of forcing the taste of death
I;tanbul’s pre-eminent burial ground.  Originally before one’s appointed time and reminded his
S|tua_Lte_d i E H \ R Q G WKH VXEXUEV Rl ulLdQd i Qs earthquake-threatened and
Mecidiyekoy, Z_mcwhkuyu was a 1930s vanguard of violence-ridden metropolis already provides ample
modern urbanism which has become, in recent opportunities to contemplate death on a daily basis.

decades, but a silent witness to Istanbul’s
bewildering urban sprawl. It now punctuates the
Gayrettepe-Maslak corridor where the business
boom of the late twentieth century has replaced the
orchards and dairy farms of yesteryear with the
string of corporate skyscrapers which make up
Istanbul’s new highrise skyline. Much has changed
around the cemetery in the last seventy years but no
change has raised eyebrows more instantly than the
four words inscribed over its new gate.

Initial reaction from the press was one of shocked - - :
(photo: 2 3DQFDUR+OX 6HSWHPEHU

disbelief expressed in no uncertain terms. In the
daily Vatan (July 15), show-hostess-turned-
FROXPQLVW $\UH g]J*Q VSRNH XS DJD AQitsty the/ kaaker koRer Hife-and-death, a non-

as an invitation to mockery, as thoughtless columnist approached the debate in terms of the

nonsense, and as yet another instance of “crossing gate’s implications for the state of urbanism. In an

the line.” The implicit object of Ozglin's overstated essay in the Sunday supplement 5D GL N D(@Qilyg N L
accusations is the Istanbul Metropolitan Municipality .RUKDQ *ePe0 GHOQtReX@eHds a

and its current elected administration commonly VWUXFWXUH RI XQEHOLHYDEOH JDXGL
associated with thinly-veiled pro-Islamist leanings. UeNeGO*N" DQG DV D SURGXFW RI WKF
Another Vatan columnist-cum-TV-personality, Deniz approach to urbanism which he compared to a

Arman, joined the outcry with a tongue-in-cheek crayon-armed child’s approach to a coloring book.
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examples of tilework produced in tandem with public
works carried out by the municipality, especially the
various colorful but unartful revetments displayed in
the underground stations of the new Metro service
between Taksim and Levent. Depicting Ottoman
and spin-off miniature paintings of conquest and
maps of Piri Reis on a large scale, the effect of
these “historical” revetments on the ambience of a
modern public convenience is hardly just neutral.

It is no surprise to discover that municipal art is not

just for art’'s sake. That much is made clear by the

ad-like placement of the municipality’s logo on the

upper left and right corners of the central archway.

At a time when external appearances have
philosophical ramifications touching raw nerves in

the public consciousness, the new Zincirlikuyu gate

and the controversy surrounding it are yet another

sign of the times in early twentyfirst-century Turkey.

Sentiments of alienation, the burden of real and
perceived threats, and the relentless yet momentous

search for cultural identity lie just below the surface

of decorative superficiality. As weary commuters
whizzing by the new gate judge this new
juxtaposition of text, place, and times for
themselves, enforced thoughts of mortality may just

add a new twist to old questions.

2\D 3DQFDUR+OX
University of Oxford
Oxford, England

CONFERENCES AND SYMPOSIA
OF INTEREST

RECENT SYMPOSIA

Recent Research on Medieval Soghdiana
Headley Lecture Theatre, Ashmolean Museum and
Corpus Christi College, Oxford

November 8-9, 2003

November 8

Morning Session

Chair: Luke Treadwell (Ashmolean Museum and
Oriental Institute)

Aleksandr Naymark (Hofstra University, New York):
“The political history of early Islamic Soghdiana
(705-750): the numismatic evidence”

Soghdians in Samarra”

Etienne de la Vaissiére (Ecole Pratique des Hautes
Etudes, Paris): “Chakir and ghulam: the origins of
the mamluk institution”

Afternoon Session
Chair: Robert Hillenbrand (Edinburgh University)

Frantz Grenet (Centre National de la Recherche
Scientifique, Paris): “The Afrasiyab ‘Ambassadors’
painting: the present state of the discussion”

Boris Marshak (Hermitage Museum, St Petersburg):
“Gods, demons, heroes and ordinary people in the
art of Panjikent”

Yuri Karev (Russian Academy of Sciences: Mission
archéologique franco-ouzbeque a Samargand):
“Recent discoveries of Qarakhanid paintings in
Samargand”

Valentina Raspopova: “Rich and poor citizens of
Panjikent”

November 9, morning (Corpus Christi College)

A meeting for all conference speakers and invitees
was held at Corpus Christi College between 10.00-
1.00, for further informal discussions of the papers
and to exchange information on current research
interests relating to medieval Central Asian history.
The session was chaired by James Howard-
Johnston (Corpus Christi College, Oxford).

Conference sponsors:

The Biritish Institute for Persian Studies

The Centre for the Study of Greek and Roman
Antiquity (Corpus Christi College, Oxford)

The Ashmolean Museum, Oxford

Oriental Institute, Oxford

Middle East Studies Association
2003 Annual Meeting

Anchorage, Alaska

November 6-9, 2003

[submitted by Andras Riedimayer]

Although the 2003 MESA conference was smaller
than last year's, in part due to the remoteness of the
location, it featured several panels and a good
number of papers on issues related to ar,
architecture, urbanism, iconography and the



intersection of visual arts and literature. Many of the
papers dealing with the visual arts were presented
as part of multi-disciplinary panels.

The full program of the 2003 MESA annual meeting
is online at
http://fp.arizona.edu/mesassoc/MESAQ03/2003panels
.htm

A call for papers for the next annual meeting of
MESA, to be held November 20-23, 2004, in San
Francisco, California, can be found at
http://fp.arizona.edu/mesassoc/cfp/CFPhome.htm

Below, in order of presentation, are selected papers
and panels from the 2003 MESA annual meeting
that may be of interest to HIA members:

Panels

The Mediterranean City in the Shadow of High
Modernity

Chair: Keith Watenpaugh (Le Moyne College)
Discussant: Michelle Campos (Cornell University)

Michelle Campos (Cornell University): “JERUSALEM
— Revolution and Public Space in Late Ottoman
Palestine”

Vangelis Kechriotis (Leiden University): “IZMIR—
Greek-Orthodox Deputies from Izmir in the Ottoman
Parliament (1908-1912): Local Networks, Political
Culture and Community Representation”

Keith Watenpaugh (Le Moyne College): “ALEPPO—
The Mutual Aid Society, Emulation and Middle-class
Stability in an Era of Revolution”

6HGD $OWX+
Between Colonial and National Dominations: The
Sanjak of Alexandretta under the French Mandate
(1920-1939)”

American Orientalism: Middle Eastern
Representations in Popular Culture: Part 1l, The
Built Environment and Material Culture

Chair: Larry Michalak (University of California,
Berkeley)
Discussant: Hamid Naficy (Rice University)

Mohamed ElI Amrousi (UCLA): "Orientalism and
Islamophaobia: Islamic  Architecture in Southern
California”

SWUHFKW 8QLY-HUVLW\

Carel Bertram (San Francisco State University):
"The Alhambra Phenomenon": From A Moorish
Palace to a Theater Near You"

Jonathan Friedlander (UCLA): "Marketing Culture:
The Middle East and Cigarette Iconography in
American Popular Culture”

The City and Identity: Claiming Urban Space
Chair: Chad F. Emmett, Brigham Young University.

Emre Gonlugir (University of Toronto): "The New
Urban Segregation: The Rise of Gated Enclaves in
Istanbul"

David Simonowitz (UCLA): "On the Cutting Edges of
Dhu'l-Figar: Authority and the Discourse of
Architecture in the Musta'li-Tayyibi and Nizari
Communities"

Gershon Shafir (University of California, San Diego):
"Jerusalem/Al Quds Sacred and Profane”

Alison B. Snyder (University of Oregon): "Altered
Lives and Spaces: How Globalization is Impacting
the Architecture of the Anatolian Village"

Architects in the Middle East and the Making of a
"National" Architectural Character

Chair/Discussant: Nezar AlSayyad (CMES, UC
Berkeley)

A. Ipek Tureli (University of California, Berkeley):
"Sedad Eldem and National Architecture in Turkey:
Myth and Reality in a Cinematic Representation”
3$17,2&+

Hesham K. Abdelfattah (University of Cairo):
"Hassan Fathy in Egypt: Necessity or Fashion?"

Adi Shamir (California College of Art and Crafts):
"Hebrew Labor: Tel Aviv, The Modern City in British
Mandate Palestine"

Mina Marefat (Library @ of Congress): "The
Architecture of Reza Shah's Iran”

State Policy and Urban Form

Chair: Pinar Batur, Vassar College.



Toru Miura (Ochanomizu University): "The Salihiyya
Quarter of Damascus in the Sixteenth Century: The
Religious Institutions and the Wagf Properties"

Peter Sluglett (University of Utah): "State Formation
in the Modern Middle East: Aleppo 1914-1945, A
View from Below"

Magnus Bernhardsson (Williams College): "The
Legible Past: The Iraq Development Board and
Modernist Plans for 1950s Baghdad"

Nur Banu Kavakli Birdal (University of Southern
California): "The City as a Spectacle: Cultural
Policies of the Islamist City Administration of
Istanbul"

Visual Strategies: Texts That Visualize and
Subtext of the Visual

Chair: Yaron Shemer, University of Texas at Austin

Dagmar Riedel (Indiana University): "The Order of
Beasts: Representations of Animals in Iranian
Encyclopedias from the 11th to 13th Centuries”

Nada M. Shabout (University of North Texas): "Al-
Azzawi: A Visual Renegotiation of an Iraqi Identity”

Vildan S. Serdaroglu-Sisman (Harvard University):
"Does Ottoman Poetry Reflect Daily Life?: An
Analysis of Architectural Elements in the 16th
Century Ottoman Poets' Imaginary World"

Rannfrid 1. Thelle (University of Oslo): "The
Conquest of the Past: Archeology and
Historiographic Representation of Ancient
Mesopotamia in Relief"

Individual Papers

Jeni  Allenby (Palestine  Costume  Archive):
"Palestinian Cultural Heritage in Western Museums:
Questioning Modern Boundaries and Ancient
Divisions® [Presented in the panel: Palestinian
Nationalism]

Ethel Sara Wolper (University of New Hampshire):
"Painting and the Biographical Process: Images of
Sufi Leaders in  16th-Century Manuscripts"
[Presented in the panel: Strategies of Legitimation in
Sufi Communities, 13th-17th Centuries]

Martha E. Morgan (University of Arizona): "The
Cultural Context of Coins: Early Islamic Maghrebi
Numismatics" [Presented in the panel: Pre-Modern
Middle Eastern History, 1]

Sara Scalenghe (Georgetown University): "Dreams
of Sex and Money: Hierarchies of Power in Early
Modern Syrian Dream Manuals" [Presented in the
panel: Divination, Mysticism, and Magic]

David Larsen (University of California, Berkeley):
"Signs, Wonders, and Semiological Regimes in
Early Islamic Texts" [Presented in the panel:
Divination, Mysticism, and Magic]

Carol Malt (Palestinian American Research Center):
"Museums: Cultural Survival Under Occupation™
[Presented in the panel: Palestine Today: The
Possibilities and Limits of Life Under Occupation]

Elise Salem (Fairleigh Dickinson University): "Theme
Park Solidere: Beirut's New Meeting Places and
Dividing Lines" [Presented in the panel: Demarcation
Lines Across Lebanon's Cultural Landscape]

Nabil ~ Al-Tikriti  (University of Chicago/Loyola
University, New Orleans): "The Post-War State of
Iragi Manuscript Collections" [Presented in the
panel: Iraq after the Baath]

6HUSLO %D+FO +DFHWWHSH 8QLYHUVLW

Dream Imagery” [Presented in the panel: Dreaming
Across Boundaries: Divination in Islamic Lands]

Films

Two of the films presented at the MESA 2003
FilmFest may also be of
interest to HIA members:

The Temple of Doom (India) 2002 49 min. Director:
Pertti Pesonen for YLE; Producers: Arkistot, YLE,
India Today Television; Distributor: Filmakers
Library. In Hindi and Arabic w/ English subtitles and
narration.

This documentary focuses on the Hindu/Muslim
conflict and the ensuing violence that erupted in the

winter of 2002 in Ayodhya, resulting in the
demoalition of the 16th-century Babri Masjid by Hindu

zealots, who insist the mosque was built on the site

of an ancient Hindu shrine, and in riots that took the

lives of more than 600 people.

Filmakers Library



124 East 40th Street

New York NY 10016

212 808-4980; fax: 212 808-4983
info@filmakers.com
www.filmakers.com

Underneath Which Rivers Flow (Dreams of
Perfection, The Gardens of Man) (Iran) 1999 12
min. Director: Ted Samore; Producer: Ted Samore
Productions. In English. Courtesy of the filmmaker.

An architectural visual tour of the most famous
gardens in Iran.

Ted Samore Productions

381 Casa Linda Plaza, Suite 208
Dallas TX 75218

214 841-0101; fax: 214 841-0114
tsam@airmail.net

Word of God; Art of Man —

The Qur'an and its Creative Expressions

An International Colloquium organized by the
Institute of Ismaili Studies, London

The Ismaili Centre, South Kensington, London
October 18-21, 2003

Plenary Lecture:

*«OUX 1HFLSR+OX +DUYDUG 8QLYHUVLW\

Inscriptions on Ottoman Mosgues: Changes in Form
and Content”

Opening Lecture:
Oleg Grabar (Institute for Advanced Study): “The
Qur'an as a Source of Artistic Inspiration”

Session 1: Early Qur'anic Manuscripts
Discussant: Yasser Tabbaa (Ann Arbor, Michigan)

Francois Deéroche (Ecole Pratique des Hautes
Etudes, Paris): “The Fragment Marcel 13 and
Related Early Qur'anic Ornament”

Heather Ecker (Smithsonian Institution): “Scribes
and Reciters: Decoding Praxis in Early Quranic
Manuscripts”

Alain Fouad George (St Antony’s College, Oxford):

“Proportion and Beauty in Early Quranic

Calligraphy”

Session 2: Seals, Talismans and Magic

Discussant: Emilie Savage-Smith (Oriental Institute,
Oxford)

Venetia Porter (British Museum): “The Seven
Sleepers of Ephesus on Amulets in the British
Museum and Other Seals and Amulets with Qur'anic
Inscriptions”

Anne Regourd (University of Leeds): “A Medieval
Magic Mirror in the Louvre (Inv.MAO161) and
Additional Observations on the Use of Magic Mirrors
in Contemporary Yemen”

Marie Efthymiou (Ecole Pratique des Hautes Etudes,
Paris): “The Persian Glosses of a Quranic
Manuscript from Central Asia”

Session 3: Later Quranic Manuscripts and Other
Arts from the Islamic Muslim World
Discussant: Sheila Canby (British Museum)

Duncan Haldane (Institute of Ismaili Studies,
London): “Arts of the Celestial Pen: Qur'ans from the
Library of the Institute of Ismaili Studies”

Nazeleh Rahmani (Reza Abbasi Museum, Tehran):
“Symbolic Representations in Qur'anic lllumination”

Refaat Abdul Azeem (Museum of Islamic Art, Cairo):
“Abodes of Bliss: Scenes of Paradise Inspired by the
Qur'an in Islamic Art”

34XUDQLF

Session 4: Islamic Coinage

Discussant: Venetia Porter (British Musuem)

Luke Treadwell (Oriental Institute and Ashmolean
Museum, Oxford): “The Qur'an on Coins: Qur'anic
Material in Numismatic Inscriptions up to the Mongol
Period”

Alnoor Merchant (Institute of Ismaili Studies,
London): “The word of your Lord has been
fulfilled...”: Quranic Inscriptions on Fatimid Coinage”

Session 5: Theoretical Frameworks: Qur'anic
Inscriptions and Calligraphy

Discussant: Robert Hillenbrand (University of
Edinburgh)

Doris Behrens-Abouseif (School of African and
Oriental Studies, London): “Blurred Boundaries:
Qur'anic Inscriptions on Religious and Secular Art
and Architecture”

Amir H. Zekrgoo (International Institute of Islamic
Thought and Civilisation, Kuala Lumpur): “The



Correlation Between Writing Styles (Calligraphy) and
Speech Styles (Dialects) in Islamic Cultures: An
Overview of the Islamic Calligraphic Styles along the
Silk Roads”

Session 6: Qur'anic Manuscripts from West Africa
and Southeast Asia, and Woodwork from Southeast
Asia

Discussant: Tim Stanley (Victoria and Albert
Museum)

Ismaheel Akinade Jimoh (University of Ibadan,
Nigeria): “The Art of Quranic Penmanship and
[llumination among Islamic Scholars in Southwestern
Nigeria”

Annabel Teh Gallop (British Library): “The Art of the
Qur'an in Southeast Asia”

Huism Tan (Asian Civilisations Museum, Singapore):
“Quranic Inscriptions on Wood from the Malay
World”

Session 7: Qur'anic Inscriptions on Textiles
Discussant: Anna Contadini (School of African and
Oriental Studies, London)

August 30-31, 2003

Conference organized jointly by the Beattie Carpet
Archive at the Ashmolean Museum and the Iran
Heritage Foundation with support from The British
Academy.

Opening remarks: Farhad Hakimzadeh

Session 1: Early Sources of Design
Chair: James Allan

Julia Bailey: “Carpets and ‘Kufesque™

Yolande Crowe: “The Importance of a 1243 Chinese
Tomb and other Dated Documents During the Pax
Mongolica”

Session 2: Carpets in the 15th Century: Herat and
Tabriz
Chair: Eleanor Sims

Jon Thompson: “Timurid Carpets, a Reapparaisal’

Walter Denny: “Anatolia, Tabriz and the Carpet
Design Revolution”

Session 3: The Safavid Carpet: Development and

++O\D 7H]JFDQ 7RSNDSO 3DODFH OXVHBkport ,VWDQEXO

“Ka'ba Covers and Their Inscriptions”

Miriam Ali de Unzaga (St Antony’s College, Oxford):
“Challenging Assumptions: A Medieval Military
Banner from North Africa?”

Mohamed Abbas (Museum of Islamic Art, Cairo):
“Qur'anic Inscriptions on Medieval Tiraz Textiles”

Session 8: Contemporary Arts
Discussant: James W. Allan (Ashmolean Museum,
Oxford)

Joanna Kirkpatrick (Bennington College, Vermont):
“A Mughal Visual Trope Revised as Shari'a in a
Pakistani Popular Poster”
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Calligraphy in Contemporary Art”

Sheila Blair (Boston College): “Written, Spoken,
Envisioned: The Many Facets of the Qur'an in Art”

Carpets and Textiles in the Iranian World, c.
1400-1700
Ashmolean Museum, Oxford

1HZ <RUN

Chair: Jon Thompson

Christine Klose: “Traces of Timurid Carpets in
Contemporary and Later Carpets from the Near
East”

Jessica Hallett: “From the Looms of Yazd and
Isfahan’: The Persian Carpet in Portugal”

Session 4: Safavid Textiles Abroad
Chair: Thomas J. Farnham

Katsuhiko Abe: “Safavid Textiles in Kire-Tekagami:
Japanese Textile Albums”

Mary Anderson McWilliams: “A Persian Velvet for a
Boston Brahmin”

34XUTDQLF

Session 5: Cross Border Influences - The Indo-
Persian Connection

Chair: Mary Anderson McWilliams

Steven Cohen: “Parallels Between the manufacture
of Luxury Textiles from Kork, Fine Kirmani Goat
Hair, and Pashmina, Indian ‘Kashmir Goat Hair

Willem Floor: “Import of Indian Textiles into 17
Century Persia

th



Session 6: Iran and Europe
Chair: Willem Floor

Beata Biedronska-Slota: “Persian Sashes Preserved
in Polish Collections”

René Bekius: “Armenian Merchants in the Textile
Trade in the 17 " and 18™ Centuries: A Global
Enterprise

Session 7: Eastern Fashions and Western Taste
Chair: Walter Denny

Patricia Baker: “Wrought of Gold or Silver’: Honorific
Garmentsin 17 ™ Century Iran

Jennifer Scarce: “The Textiles of 16 " Century
Safavid Dress — Their Interpretation in the
lllustrations of Contemporary Manuscripts”

Aspects of Fatimid Egypt
Dutch Institute of Cairo
June 3, 2003

Ayman Sayyid: “La nouvelle edition du Khitat de
Magqrizi”

Irene Bierman: “Writing and Politics in the Early
Fatimid Period”

Stephane Pradines: “Découverte d'une maison
fatimide a I'est du Caire islamique”

Jere Bacharach: “Reading coins”

Johannes den Heijer: “The Christian Communities in
Egypt under the Fatimids”

UPCOMING SYMPOSIA

Coinage and Money in the Seventh-Century
Near East

(8th Numismatic Round Table)

Headley Lecture Theatre, Ashmolean Museum and
Corpus Christi College

November 29-30, 2003

For registration please contact Roz Britton-Strong at
roz.britton-strong@ashmus.ox.ac.uk, giving name,
institutional affiliation and contact email address.
Snail mail registration to Roz Britton-Strong,
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Heberden Coin Room, Ashmolean Museum, OX1
2PH. Please indicate if you wish to attend either the
Saturday session alone, or both Saturday and
Sunday sessions.

Saturday, November 29 (Headley Lecture Theatre,
Ashmolean Museum)

Morning session
Chair: Tony Goodwin

Clive Foss (Georgetown  University): “Arab-
Byzantine Coins and History: some problems and
suggestions”

Wolfgang Schulze (Independent scholar): “Heraclian
countermarks on Byzantine coins in 7th century
Syria”

Tasha Vorderstrasse (University of Chicago): “Arab-
Byzantine coins from the plain of Antioch in their
regional context”

Andrew Oddy (Independent scholar): “A new proto-
Umayyad mint in Syria?”

Afternoon session
Chair: Luke Treadwell

Tony Goodwin (Independent scholar): “The 7th-
century coinage of Egypt - some problems”

Lutz llisch (Tubingen University): “Caliphal and
regional currencies after 'Abd al-Malik's reform:
relics of the past or parts of a system?”

Jeremy Johns (Oxford University): “Archaeology and
Early Islamic History: the first seventy years”

Discussion
Sunday, November 30 (Corpus Christi College)

Morning session
Chair: James Howard-Johnston

Rika Gyselen (C.N.R.S.): “Coinage and its historical
context in 7th c. Iran”

Susan Tyler-Smith (Independent scholar): “What
happened in Khusrau II's twelfth year (601-2)?”

Tim Greenwood (Oxford University): “Coinage in
seventh-century Armenia: preliminary observations”

Discussion



College Art Association
92" Annual Conference
Seattle, Washington
February 18-21, 2004

Friday, February 20, 9:00-11:30

Contemporary Art and Islam

Chair: Fereshteh Daftari (Museum of Modern Art,
New York)

Maryam Ekhtiar (Metropolitan Museum of Art):
“Postmodern Turn in Islamic Calligraphy”

Mysoon Rizk (University of Toledo): “Standing on
Formalities: What is Contemporary Elsewhere?”

Gannit Ankori (Hebrew University of Jerusalem):
“Secularization, Hybridity, and ‘Dis-Orientalisms’ in
Contemporary Palestinian Art”

Friday, February 20, 12:00-1:30
Islamic Wall Painting
(Session sponsored by Historians of Islamic Art)

Chair:  Rich
Technology)

Turnbull  (Fashion  Institute

Yury Karev (Russian Academy of Sciences): “Wall
Painting in Pre-Mongol Iran and Central Asia: New
Discoveries in Samarkand”

Hana Taragan (Tel Aviv University): “The Craftsmen
and Builders Represented in the Painting Cycle at
the Umayyad Palace at Qusayr ‘Amra: An
Iconographical Analysis”

Rich Turnbull (Fashion Institute of Technology):
“Early Ottoman Wall Painting and the Decorative
Alternative”

Inci Kuyulu Ersoy (Ege University): “Wall Paintings
from Different Cultures in Western Anatolia”

Arab Painting: Text and Image in lllustrated
Arabic Manuscripts

An International Conference

School of African and Oriental Studies, University of
London

On September 17-18, 2004, in the Main Lecture
Theatre in SOAS, University of London, there will be
a two-day international conference on Arab painting,
convened by Dr. Anna Contadini. Speakers will

of

11

address the textual and painterly traditions of Arabic
manuscripts produced between the 11th and 14th
centuries. The Arabic arts of the book have often
been neglected, and the conference will highlight the
exciting but less well known achievements of current
research in this particular field of Islamic art.
For further information please contact Dr. Anna
Contadini at ac24@soas.ac.uk

LECTURE SERIES, 2003-2004

AKPIA Lecture Series:
A Forum for Islamic Art and Architecture

Fall 2003-Spring 2004

All lectures in the series will be held from 5:30 to
6:30 p.m. in room 318 of the Arthur M. Sackler
Museum, Harvard University, 485 Broadway.
Lectures are free and open to the public. Sponsored
by the Aga Khan Program for Islamic Architecture at
Harvard University. For further information, please
call 617-495-2355 or e-mail

agakhan@fas.harvard.edu.

Octaber 9: Cristelle Baskins (Tufts University): “My
Sultan, My Self: The Tale of Saladin and Torello in
Renaissance Domestic Painting”

Octaber 23: Vildan Sisman (Independent Scholar,
Cambridge, MA): “When Literature and Architecture
Meet: Intersection of Poems and Monuments in
Sixteenth-Century Istanbul”

November 13: Pierre Centlivres (Director, Institute of
Ethnology, University of Neuchatel): “lconomania
and Iconophobia in Afghanistan: Religious and
Palitical Images from Zaher Shah to Bin Laden”

December 4: Suzanne Blier (Harvard University): “A
String of Pearls: Cross-Currencies between Africa
and Andalusia in the Era of Al-Sahili, Granada's
Early-Fourteenth-Century Architect in the Court of
Mali”

December 11 & 12: Lisa Golombek (Royal Ontario
Museum): “Chinoiserie Ceramics in the Muslim
World: Telling Them Apart” and “Kerman, the
‘Miniature’ Isfahan: A Study in Urban History”

February 5: Oleg Grabar (Emeritus, Harvard
University and Institute for Advanced Study,
Princeton): “The Ways of Learning About Islamic Art”



February 26: Massumeh Farhad (Associate Curator
of Islamic Art, Freer Gallery of Art and Arthur M.
Sackler  Gallery): “Paintings
Seventeenth-Century Iran: A New Interpretation”

March 18: Eva Hoffman (Tufts University):
“Authenticity and Identity in Crusader-Islamic Visual
Encounters”

March 25: $KPHW (UVR\
and Out of the Orientalist Genre:
Representation of History in the Paintings of Osman
Hamdi Bey”

April 29: dL+GHP .DIHVFL R -@®Univesi): D]

“Encounters With and Beyond Empire: Urban
Imagination in Ottoman Travel Writing”

Islamic Art Circle
Lecture Program, 2003-2004

Except where stated to the contrary, all lectures
begin at 6:30 pm in the Khalili Lecture Theatre,
Philips Building, SOAS, University of London.
Convened by Doris Behrens-Abouseif. Enquiries:
edwardgibbs@hotmail.com

Octaber 22: Oleg Grabar (Institute of Advanced
Studies, Princeton): “The Ways to Learn and Think
about Islamic Art” [Victoria & Albert Museum, Islamic
Gallery, 7 pm]

December 4-5, 8-9: Adel Adamova (Hermitage
Museum, St Petersburg): The Yarshater Lectures
2003: “Mediaeval Persian Painting: The Evolution of
an Artistic Vision” [Brunei Gallery Auditorium, SOAS,
7 pm]

January 14: Patricia Baker (Independent Scholar):
“Conveying a message: Poster Art in late 20
century Iran”

JHEUXDU\ 6HUSLO %D+FO
“Divination imagery in Ottoman Falnames”

March 10: Baha Tanman (Istanbul University):
“Anatolia during the period of the Turcoman
Emirates and the birth of the Ottoman identity: an
architectural identity”

May 5: Helen Philon (Independent Scholar): The 6
Annual Toby Falk Memorial Lecture: “The urban
environment of Gulbarga: the second capital of the
Bahmanis in the Deccan”

and Politics in

th
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May 19: Mary Ellen OConnell (Ohio State
University): “Cultural Heritage as Casualty of War”

June 16: Yahya Michot (Oxford Centre for Islamic
Studies): “The aesthetics of a theologian: Ibn
Taymiyya (d. AH 728 / AD 1328, Damascus) on art
and beauty”
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EXHIBITIONS

Persian Steel: A Mirror of Life in Iran
Brunei Gallery, SOAS, London
October 15-December 12, 2003

The present exhibition is dedicated to the collection
of Persian steel objects gathered over the last thirty
years by the Iranian sculptor, Parviz Tanavoli. If the
artistic productions of Islamic Iran remain reputed for
their geometric,  calligraphic,  figurative
arabesque adornments, the pieces exhibited here
additionally testify to a constant concern about form.
It is even more striking that this keen attention to
form is not exclusive to ceremonial and devotional
objects, but is equally visible in the instruments and
utensils of daily life as well as the tools of various
trades. The artisans applied their imagination to the
potential of each object they crafted, without ever
impairing its function or practical qualities. It is
difficult to determine the origin of this particular bias
towards form, and why it manifests itself in the steel
industry in Iran, and at a relatively late date (17th —
19th century). This ability to concentrate on the
simplicity of lines and forms gives elegance to each
item. Thus, it is easy to understand that such
sculptural qualities should seduce the collector who
is equally sensitive to the customs of a society which
helped the iron and steel industries to blossom
under the reign of the Safavids and the Qajars.

+DFHWV¥)HSH

SOLYHUVLW\ . e
rganised gy: T|:||e IranV\{-|er|tage Foundation in
association with the School of Oriental and African
Studies.

Curated by: James Allan, Parviz Tanavoli with
assistance from Rose Issa, Maryam Khosrowshahi.

12 Photographic Journeys —
Iran in the 21 % Century

and



Brunei Gallery, SOAS, London
October 15-December 12, 2003

This exhibition presents twelve photographic
voyages through Iran in the twenty-first century. The
ten participating photographers have each chosen a
different aspect of daily life in their country: a cafe, a
bus trip, a shopping center, a ‘living martyr’, the
clerics etc. This kaleidoscopic vision of Iran takes
the viewer to the very heart of the variety and
contradictions of a people among whom nothing
seems to be in its place. A mosaic of contrasts
appears in behavior and attitudes, juxtaposing a
world at the same time modern and archaic.

Themes in the work of certain of our photographers
overlap; each lay stress on a particular aspect of life.
But one theme runs through them all: the woman.
She is everywhere. The Iranian woman perhaps
exists, perhaps unconsciously, at every level. While
under the rule of the ‘hijab’, she still appears in the
streets, in the shopping malls and cafes with her
make-up and her scarf lightly slipping from her head.
She tests the limit of the ‘hijab’ and emerges from
the images to be like young women everywhere in
the world.

Organised by: The Iran Heritage Foundation and
Silk Road Gallery in association with the School of
Oriental and African Studies.

Curated by: Anahita Ghabaian, Minou Saberi.

Hunt for Paradise:

Court Arts of Iran, 1501-1576

Asia Society and Museum, New York, NY
Octaber 16, 2003 — January 18, 2004

A rare look at the Golden Age of the arts in Iran. The
first two shahs of the Safavid dynasty, the
charismatic Isma’il and his son Tahmasp, promoted
a cultural flowering of extraordinary brilliance.
Bringing together for the first time exquisite carpets
and textiles, ceramics, stunning metalwork and
illuminated manuscripts and bindings, the exhibition
explores the complex interaction of royal patronage
and religious faith that inspired this remarkable
period of artistic creativity.

Hunt for Paradise is co-organized by Asia Society
and Museo Poldi Pezzoli in Milan. The exhibition is
curated by Dr. Sheila Canby, Curator of the
Department of Oriental Antiquities, The British
Museum. A curatorial advisory committee includes
other leading specialists in the field: textile expert
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Jon Thompson; noted scholar Ralph Pinder-Wilson;
and William Robinson, Islamic historian and
metalwork specialist. The exhibition is accompanied
by a richly illustrated catalogue presenting current
research and analysis by leading scholars in the
field of Persian and Islamic art. The Asia Society
and Museum is the exhibition’s only U.S. venue. It
will be presented concurrently at the Museo Poldi
Pezzoli and the Palazzo Reale in Milan, from March
4 through June 27, 2004.

CALLS FOR PAPERS

Metals and Metalworking in Islamic Iran
Chester Beatty Library, Dublin
September 3-4, 2004

A two-day international conference, entitled “Metals
and Metalworking in Islamic Iran” is scheduled to
take place on September 3-4, 2004 in conjunction
with the exhibition “Steel: A Mirror of Life in Iran” to
be exhibited at the Chester Beatty from June 2 to
September 15, 2004. Abstracts for papers on a wide
range of topics concerning metals and metal-
working in Iran in the Islamic period are invited;
these include technological and art historical
developments; the social, cultural, and religious
significance of metalwork; the military and political
implication of metals; depictions of metalwork in
other media; the relationship of metalworking with
other arts and crafts; metalwork as a source of
historical information; natural resources and the
economics of metals; texts about metals (lapidaries
etc).

Organized by: The Chester Beatty Library and the
Iran Heritage Foundation

Venue: The Chester Beatty Library, Dublin Castle,
Dublin, Ireland

Convenors: Prof. James Allan, Keeper of Eastern Art
at the Ashmolean Museum, Oxford; and Dr. Elaine
Wright, Curator of the Islamic Collections at the
Chester Beatty Library

Number of speakers and length of papers:
Approximately 14 speakers; 30-minute papers, each
followed by 10 minutes of discussion/

Submission of abstracts and enquiries: Abstracts
should be no more than 250 words in length and



should be submitted electronically as e-mail
attachments using Microsoft Word, by February 1,
2004.

Copies of abstracts should be submitted to both
convenors at ewright@cbl.ie and
james.allan@ashmolean-museum.oxford.ac.uk.
Further details of the symposium will be posted on
the Chester Beatty's website at http://Amww.chl.ie and
on the Iran Heritage Foundation's website at
http://mww.iranheritage.org. Those interested in
attending (but not submitting abstracts) and wishing
to be kept informed of conference details may also
submit their name and details to metalsconf@chl.ie.

Financial assistance: Accommodation costs for
speakers will be covered by the conference
organizers, but speakers will be required to cover
their own transportation costs. (However, assistance
with travel costs may be available for a limited
number of speakers.)

Ege University 9th Annual Cultural Studies
Symposium

[CITY IN (CULTURE] IN CITY)

May 5-7, 2004

This year's topic aims to explore the interaction(s)
between the city and culture.

Deadline for 500-word paper, panel, performance or
exhibition proposals: January 9, 2004. For more
information, visit http://Amww.css.ege.edu.tr

Send proposals to:

Ayse Lahur Kirtunc

Faculty of Letters

Ege University 35100 Bornova, Izmir, Turkey
Fax: + 90 232 388 1102

Email: egeculture2004@yahoo.com or
culture@bornova.ege.edu

Landscapes of Development:

Modernization and the Physical

Environment in the Eastern Mediterranean

Aga Khan Program of Activities in Landscape and
Urbanism

Graduate School of Design, Harvard University
March 20, 2004

The Aga Khan Program of Activities in Landscape
Architecture and Urbanism at the Graduate School
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of Design, Harvard University, is organizing a
symposium that will examine the history of post-
WWII modernization and development in the
Eastern Mediterranean--defined here not as a rigid
geographical area but as a larger cultural context.
The symposium will focus on the design of the
physical environment, which was

immensely influenced by development policies and
politics in the region. The spotlight will fall on urban
design  projects, housing  projects,
development schemes, rural
proposals, and the design of civic spaces, agro-
landscapes, dams, pipelines, highways or other
infrastructures. The aim is to examine the formal
manifestations of development, to situate these
within the larger sociopolitical context that influenced
their design and/or implementation, and to reflect on
their social, cultural, as well as environmental
impact.

Papers that offer historical perspectives on 1950s
and 60s discourses  of
international development, and
architectural/planning/development projects to larger
sociopolitical circumstances--such as the emergence
of nation states, the flow of foreign capital and
expertise, the drive for
"development,” and postwar/cold war power politics-
-are most welcome. Equally welcome will be critical
investigations of more recent and contemporary
design and development practices in the region--
including housing, tourist resorts, landscape
designs, dams, etc.--that relate current practices
with emerging discourses on globalization and
sustainable development. Papers that cut across
national and regional boundaries, to extend the
discussion to other parts of the Islamic word or
otherwise uncover the transnational impact of
development practices are also desirable. The
papers should be based on well-documented
research that is primarily analytical and interpretative
rather than descriptive in nature.

To propose a paper, please send a 500 word
abstract, plus a 1-2 page outline of the paper, and a
2-page resume including address, telephone, and e-
mail information, by November 2, 2003, to:

Panayiota Pyla

Assistant Professor

School of Architecture

University of lllinois at Urbana-Champaign
Visiting Fellow, Graduate School of Design
Harvard University.

Mailing address:

regional
development

reconstruction and
relate

socioeconomic



Pani Pyla

School of Architecture

University of lllinois at Urbana-Champaign
117 Temple Buell Hall, 611 Taft Drive
Champaign, IL 61820-6921

Tel: (217) 244-4270

Email: pyla@uiuc.edu

Abstracts and paper outlines will be reviewed by a
committee of peers, and selection will be announced
in late November 2003.

The symposium is sponsored by the Aga Khan
Program of Activities in Landscape and Urbanism at
the Graduate School of Design, Harvard University.

Mugarnas 22

The submission deadline of articles for ~ Mugarnas
volume 22 is March 1, 2004. Please mail to the
address given below. Submissions may also be sent

as e-mail attachments.

Proposals for translations of primary sources to be
published in the Supplements series are also
welcome.

Julia Bailey, Managing Editor

Harvard University

Aga Khan Program for Islamic Architecture
Sackler 412

485 Broadway

Cambridge, MA 02138

Email: jbailey@fas.harvard.edu

Maps and Images:

How They Have Transmitted Visual
Knowledge Along the Silk Road
University of Zurich

May 14-15, 2004

Maps and images have provided a unique access to
many scholarly domains as well as diverse literary
and visual genres. We would like to invite inquiry in
the topics related to the transmission of
representation of space along the Silk Road, for two
thousand years the most important connection
between the Far East, the Middle East and Europe.
"Visual knowledge" has been chosen as the central
theme to encourage comparisons in methodological
approaches across disciplines such as art history,
Asian studies, astronomy, cartography, climatology,
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cultural studies, geography, history of religion,
history of science, Islamic studies, Medieval studies,
post-colonial studies, travel literature, etc.

City and country maps, landscape paintings and
crude drawings have shaped the perceptions of
space and time in singularly complex ways.
Astronomical and mathematical sketches have
deeply influenced our understanding of the cosmos.
Texts and images of deities and saints have merged
into many religious traditions. The Silk Road has
allowed the transmission of such representations.
While scholars have thoroughly studied the
transmission of texts across cultures, much less is
known on the ways in which visual representation
has been copied and adapted to new circumstances
-- or faked.

A selection of the conference papers will be
published with an academic  publisher  of
international reputation. We hopefully will be able to
cover the travel and accommodation expenses of a
limited number of speakers.

Deadline for paper proposals: December 1, 2003.
Conference Conveners:

Philippe Forét, PhD, Associate Researcher, Institute
of Cartography, Swiss Federal Institute of
Technology at Zurich (ETHZ), Switzerland. PD Dir.
Andreas Kaplony, Institute of Oriental Studies,
University of Zurich, Switzerland
maps@oriental.unizh.ch

MEMBERS ' NEWS AND PUBLICATIONS

Glaire Anderson is a visiting scholar at Dartmouth
College this fall, where she is writing her dissertation
on the Umayyad estates of Cordoba. She will begin
teaching the Islamic courses in the Department of
Art History at Dartmouth in January.

1IHEDKDW $Y RaliRbeObased at Columbia
University Institute for Scholars at Reid Hall in Paris
for academic year 2003-2004. There

will commence her new research project entitled
“Architecture, Modernism and the Discourses of
Ottoman Nationalism.” From January 2004 she will
contribute a full course on Istanbul at the American
University in Paris. Her new e-mail address is
nebahatavcioglu@yahoo.co.uk and tel: 00 33 145 31

she



27 98. Her forthcoming article “A Palace of One's
Own: Stanislas I's Turkish Kiosks and the Idea of
Self-Representation " will be published in the
December issue of The Art Bulletin . She has also
published the following book reviews:

Rosamond E. Mack, Bazaar to Piazza: Islamic Trade
and lItalian Art, 1300-1600 , (University of California
Press: 2001), The Art Newspaper (May 2002), p. 36.

Roger Benjamin, Orientalist Aesthetics Art,
Colonialism, & French North Africa, 1880- 1930
(University of California Press: April 2003), The Art
Newspaper (June 2003).

As Research Associate at the Textile Museum,
Carol Bier organized two exhibitions, Carpets of
Andalusia (March - August 2003) and Mamluk Rugs
from Egypt (March - September 2003). She edited
The Textile Museum Journal  40-41 (April 2003). She
continues to teach pattern in Islamic art at the
Maryland Institute College of Art, and taught two
courses last year for the Master of Liberal Arts
program at Johns Hopkins University, “Plato,
Geometry, and Islamic Art,” and “Encountering
Islam/Islamic Encounters with Other Cultures.” For
the third year, Carol serves on the Speaker’s Bureau

of the Maryland Humanities Council, offering
lectures on Islamic arts and culture. She also
presented teacher-training workshops on geometry
and Islamic art at Towson University and for the
Center of Middle East Studies at the University of
Arizona.

Recent publications include: “Squaring the Circle:
Mamluk Rugs from Egypt,” Hali (London) 126
(2003), pp. 47-49; “Andalusian Harmony,” Hali
(London) 127, pp. 42-43; three articlesin ~ The Textile
Museum Bulletin  (Winter 2003; Spring 2003), two
chapters in A World of Oriental Carpets & Textiles
edited by Murray L. Eiland, Jr., published by the
International Conference on Oriental Carpets,
Washington, DC, 2003, and the Introductionto  Doris
Duke’'s Shangri La by Sharon Littlefield, pp. xiii-xix
(published jointly by the Doris Duke Foundation for
Islamic Art and Honolulu Academy of Arts). She
reviewed James A. Bill and John Alden Williams,
Roman Catholics and Shii Muslims: Prayer, Passion
and Politics (University of North Carolina Press,
Chapel Hill and London, 2002), for the  Institute for
Christian and Jewish Studies Newsletter , Fall 2002
(Baltimore), available on-line at http:/Aww.icjs.org.

In 2003 Carol presented papers at the X B
International Conference on Oriental Carpets and at
the Yemen Symposium, both in Washington, DC. In
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Honolulu, she led a discussion on the state of textile
research at the symposium, “lslamic Art in
Paradise,” held at the Honolulu Academy of Arts and
at Shangri La, where she organized the concluding
session, considering possibilities for the study of
Islamic art in Hawaii in the future.

In 2002 she served on the Executive Committee of
the Bridges Conference (Mathematical Connections
in Art, Music, Science), and was a reviewer for the
2003 Bridges Conference held in Granada, Spain.
She continues to serve on the advisory board of the
International Society for the Interdisciplinary Study of
Symmetry, and on the Academic Committee of the
International Conference on Oriental Carpets.

This year she has prepared several articles for
publication: “Patterns in Time and Space:
Technologies of Transfer and the Cultural
Transmission of Mathematical Knowledge across the
Indian Ocean,” an invited paper submitted for
publication by University of Michigan; “Calligraphy
on Cloth: Inscribed Cotton lkat from Yemen in the
10th Century,” an invited submission for publication
by St. Johns University; “Mathematical Aspects of
Oriental Carpets,” an submission for publication in
Symmetry: Culture and Science ; and the entry for
“Indigo” for Encyclopaedia Iranica (New York). A
chapter on “Late Persian Textiles,” is to be included

in the catalogue of the Asian art collections at the
Spencer Museum of Art at the University of Kansas,
edited by Mary Dusenbury, in press.

Rebecca Brown has taken a position as Assistant
Professor of Asian & Islamic art history at the
University of Redlands in California. She is the new
editor of the American Council for Southern Asian
Art newsletter, and encourages Islamicists interested
in that region to join ACSAA. She published “Abject
to Object: Colonialism Preserved through the
Imagery of Muharram” Res: Anthropology and
Aesthetics 43 (Spring 2003): 203-17.

Stefano Carboni  has been promoted to the position
of full Curator in the Department of Islamic Art at the

Metropolitan Museum of Art as of July 1. He is a

founder member and trustee of the Association of

Art Museum Curators (AAMC) and has recently
been appointed as Associate Member of the
University Seminar on Iranian Studies of Columbia

University. His selected publications include:

Mamluk Enamelled and Gilded Glass in the Museum
of Islamic Art, Qatar (The Islamic Art Society:
London, 2003).



“The use of glass as architectural decoration in the

Islamic world,” in  Annales du 15e Congrés de
I'Association Internationale pour I'Histoire du Verre

(New York and Corning, 2001), pp. 127-132

(Corning, 2003).

the written

“Glassmaking in Medieval Tyre:

evidence,” Journal of Glass Studies 45 (2003): 139-

150 (with Giancarlo Lacerenza and David

Whitehouse).

He has presented the following lectures:

“Cultural Heritage in Irag,” report at the Second
Annual Convention of the Association of Art
Museum Curators, The Brooklyn Museum of Art,
Brooklyn, New York, June 18th, 2003.

“Toward an understanding of 19th-century imitations
of Mamluk enameled and gilded glass,” paper at the
XVI Congress of the Association Internationale pour
I'Histoire du Verre, The Imperial College, London, 9
September 2003 (with Julian Henderson).

“Venetian glass for the Near Eastern Market,” 42nd
Annual Seminar on Glass, The Corning Museum of
Glass, 9 October 2003.

Walter B. Denny , University of Massachusetts at
Amherst, has just completed a book on Iznik and the
Ottoman artistic tradition, to be published in 2004 by
Citadelles & Mazenod, Paris. At the end of an
unusually strenuous academic year of giving outside
lectures and papers, in late August he gave a paper
at the Oxford symposium on Persian carpets
sponsored by the Iran Heritage Foundation and the
May Hamilton Beattie Center at the Ashmolean
Museum. Walter is embarking on a project with the
Mellon Foundation to digitize around 25,000 items
from his archive of of over 140,000 slides and
16,000 negatives. On October 15 he will deliver the
Distinguished Faculty Lecture at the University of
Massachusetts, on the subject: "A Mirror for Islam:
Islamic Art, European Artists, and American Art
Historians."

Maryam Ekhtiar has been appointed Research
Associate in the Islamic Department at the
Metropolitan Museum of Art. In April she participated

ina conference at
Islamic Art and Architecture: Innovation or
Eclecticism?) where she presented a paper entitled:
"Persian Calligraphy at the Dawn of the Modern
Age: The Vesal Family of Shiraz."

Valerie Gonzalez announces her next publication,
an article to appear in the next

SOAS (' Nineteenth-Century

Mugarnas issue

(November 2003): “The Comares Hall in the
Alhambra and James Turrell's  Space that Sees
comparison of Aesthetic Phenomenology.”

Talinn Grigor is continuing work on writing her
dissertation “Acculturating the Nation: the Society for
National Heritage and Public Monuments of Modern
Iran” at History, Theory, & Criticism Section; School
of  Architecture Massachusetts Institute
Technology (tentative date of completion: Summer
2004). Talinn recently received the following awards:
Center for Advanced Study in the Visual Arts,
Ittleson Predoctoral Fellowship, National Gallery of
Art, Washington DC (2003-5) and Roshan Cultural
Heritage Institute, Graduate Fellowship for Persian
Studies, dissertation writing grant, Nashville, TN
(2003-2004). She has recently published:

“(Re)Cultivating Good Taste: the Early Pahlavi
Modernists and their Society for National Heritage”
Iranian Studies 37:1 (forthcoming March 2004).

“(Re)Framing ‘Eastern’ Modernit(ies): American
Historians of Iranian Architecture, Phyllis Ackerman
and  Arthur Pope”
Southeast Chapter of the Society of Architectural
Historians (forthcoming, September 2004).

“Entrapping Rivals, Framing Heritage, Defining
Modernity: Herzfeld in Iran 1921-1934"
Studies of South Asia, Africa and the Middle East
23/3, a special issue on German Orientalism. Ed. J.
Jenkins (Duke University Press, forthcoming 2003).

Dickran Kouymjian  (Haig & Isabel Berberian Chair,
California State University, Fresno) was editor of
Moise de Khoréne et ['historiographie arménienne
des origines (Antelias, Lebanon: Catholicosate of
Cilicia, 2000); co-author with Michael Stone and
Henning Lehmann, Album of Armenian Paleography
(Aarhus University Press, 2002), in-folio with 200
color pls. Recently published articles include:

“L'lconographie de I'Histoire d'Alexandre le Grand
dans les manuscrits arméniens,”
dans les littératures occidentales et proche-
orientales, Actes du Colloque de Paris, 27-29
novembre 1997 , ed. L. Harf-Lancner, Cl. Kappler et
F. Suard (Nanterre: Université Paris X, 1999), pp.
95-112.

“Visual Perceptions of Van through Nineteenth and
Early Twentieth Century Travel Accounts,”
1 , Historic Armenian Cities and Provinces
Hovannisian, ed. (Costa Mesa: Mazda, 2000), pp.
108-122.

A

of

ARRIS 15, Journal of the

Comparative

Alexandre le Grand

Van, vol.
R.



“Confiscation of Armenian Property and the
Destruction of Armenian Hisotrical Monuments as a
Manifestation of the Genocidal Process,”  Anatomy of
Genocide: State-Sponsored Mass-Killings in the
Twentieth Century , ed. A. Kimenyi and O. L. Scott
(Lewiston, N.Y.: Edwin Mellen Press, 2001), pp.
307-319.

Review of Garo Kurkman, Ottoman Silver Marks
(Istanbul: Mathusalem Publications, 1996) in ~ Journal
of the Society for Armenian Studies 12 (2001-2002),
pp. 86-88.

Recent lectures include:

“Insignes de souveraineté de Léon le Magnifique, roi

arméniens de Cilicie,” at the international conference

“Les Chrétiens orientaux a la époque des
Croisades,” Université Paul Valery, Montpellier,
France, February 2001.

“The Armenian Iconography of St. Gregory the
llluminator,” at the international symposium “San
Gregorio Armeno e il suo culto nellltalia
meridionale,” Lecce-Nardo, Italy, October 2001.

“When Does Genocide End? The Armenian Case,”
20" Annual Holocaust Lecture, California State
University Sonoma, March 2003.

“Christian lconographic Motifs in the Armenian
Alexander Romance,” Museum of Byzantine Culture,
Thessaloniki, Greece, April 2003.

“Armenian Miniature Painting in Asia Minor in the
Eleventh Century: The Melitene Group,” Historic
Armenian Cities and Provinces, The Armenian
Communities of the Region of Caesarea, UCLA,
May 2003.

“The Decoration of Armenian Manuscript Bindings,”
at the international conference “Le Reliure
Médiévale,” Institut de France, Paris, May 2003.

“Chinese Motifs in Thirteenth-Century Armenian
Painting: the  Mongol Connection,” at
international symposium “Beyond the Legacy of
Genghis Khan,” Los Angeles County Museum of Art,
June 2003.

the

2\D 3D Q F D UasH18ex appointed to the position
of Departmental Lecturer in Islamic Art and
Architecture at the Oriental Institute, University of
Oxford, as of October 1. She has recently
completed an article titled “Caves, Borderlands, and
Configurations of Sacred Topography in Medieval
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Anatolia” which will be published in a forthcoming
special issue of the journal Mesogeios on medieval
Anatolia.

This past year Michelle Rein
Harvard/MIT “Local Modernities: Islamic Cultural
Practices as Sites of Agency, Mediation, and
Resistance" conference in October on a chaper from
her dissertation, “Fouq Figuig: Sanctity, Sacrilege,
and Spolia Between the Gateway to Paradise and
the Ends of the Earth,” and a second paper at the
UCLA/UCSD conference “Sages, Shrines, and
Festivals: Implications for Communal Identity”
entitled, “Saint or Sug: Marabouts, Markets, and the
Palitical Importance of Pilgrimage in contemporary
Morocco.” After activating her Woodrow Wilson
dissertation grant for Religion and Ethics, Michelle
also presented several professional talks that took
her beyond the academic realm. Michelle spoke as
the guest speaker, along with Labelle Prussin, at the
Indinapapolis Museum of Art's show on, “The Fabric
of Moroccan Life.” Michelle also lectured on textiles
and religous practice at the Philadelpia Museum of
Art's educations program for local high school
teachers preparing to teach Islam for future
curriculum inclusion.

presented at the

This term Michelle is teaching a multi-media course,
“From  Medieval Patrons to  Contemporary
Performance: Women and the Arts of Islam.” In
February she will present “Mark My Words:
Epigraphy, Inscription or Graffiti” at a panel devoted

to the notion of Graffiti at CAA in Seattle, and she
will deliver a second paper, “Reinventing a Blessed
Past: The Shifting of Collective Memory in Morocco”

at the University of Charlotte's “Saints of the Atlantic”
conference.

Andras Riedlmayer  (Harvard University) serves as
chair of the Committee on Iraqi Libraries of Middle
East Librarians' Association (http://wwmm-oi.uchicago.
edu/Ol/IRAQ/mela/melairag.html) formed to gather
information on the fate of Iraqi libraries and
manuscript collections in the wake of the spring
2003 war and to help organize assistance to Iraqi
institutions and colleagues. His op-ed essay, "What
Can Be Done to Recover Irag's Art? The Next Big
Thing: Virtual Manuscripts,” appeared in the April 27,
2003 issue of the  Washington Post . On July 8,
2003, he testified for a second time as an expert
witness in the trial of former Yugoslav president
Slobodan Milosevic before the UN war crimes
tribunal at The Hague; the expert report he prepared
for the tribunal, "The Destruction of Cultural Heritage
in Bosnia-Herzegovina 1992-1996," and courtroom



video of his testimony can be found online at
http://hague.bard.edu/icty_info.html and
http://hague.bard.edu/past_video/07-2003.html.

In October 2003, Edizioni Sylvestre Bonnard in
Milan published an Italian translation of his article on
the fate of manuscript libraries in Bosnia,
"Convivencia sotto il fuoco: genocidio e roghi di libri
in Bosnia,” in Il libro nella Shoah (ed. Jonathan
Rose), pp. 271-299.

In March 2003, he presented a paper, "Sacred
Spaces at the Intersection of Cultures: Coexistence
and Conflict in Bosnia-Herzegovina," as part of the
colloquium 'Exploring Cultural Boundaries of Islam in
Interaction’ at the University of Toronto.

Kishwar Rizvi  accepted a tenure-track appointment

at the history of art department of Barnard College,
Columbia University, and will start teaching there in
Spring  2004. Her new email address is
krizvi@barnard.edu.

David J. Roxburgh spent the summer working
toward the final text of his next book ( The Persian
Album 1400-1600: From Dispersal to Collection
[Yale University Press 2004]) after a long stay in
Paris and a shorter visit to Geneva. He also won two
grants: a photographic subvention from the ILEX
Foundation, in addition to a Millard Meiss Publication
Grant administered by the College Art Association.
David is currently working on three topics that he
presented in lectures earlier this year: Pir Budag,
Muhammad Siyah Qalam, and Ibn al-Bawwab.

Marianna Shreve Simpson currently holds a Senior
Fellowship from the National Endowment in the
Humanities for work on a publication on the arts of
the book in the Islamic world. She also continues to
collaborate with Prof. Jerome Clinton on the
integration of poetry and painting in the ~ Shahnama ,
a research project supported by the Getty Grant
Program. Other current research includes the
frontispiece in early Persian manuscripts and gift
exchange between Iran and Europe during the
Mongol and Safavid periods, and she has given
papers on these topics at Harvard, the Metropolitan
Museum, the Los Angeles Country Museum of Art
and St. Louis University. Recently she was
appointed a member of the jury of the Millard Meiss
Publication Fund of the College Art Association. Her
recent publications are:

“Shah Abbas and His Picture Bible,” in William Noel
and Daniel Wiess, eds., The Book of Kings: Art, War
and the Morgan Library's Medieval Picture Bible
(London: Third Millennium Publishing, Ltd., in
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association with the Walters Art Museum, 2002).

Review of Mahmoud Lamei, La poetique de la
peinture en Iran , in International Journal of Middle
East Studies (February, 2003).

Jeff Spurr reports that, aside from his article in
Mugarnas 19, “Person and Place: The Construction
of Ronald Graham's Persian Photo Album,” with
which most will have had the opportunity to
familiarize themselves, he has also recently
published “Ends and Means: Islamic Prayer Rugs in
Context” Hali 127 (March-April 2003), pp. 105
111, a considerable refinement of a web essay he
wrote as an introduction to a virtual prayer rug
exhibit. Since this is not a journal that most
members of the field consult regularly, Jeff
encourages them to do so in this instance and
welcomes any comments.

Yasser Tabbaa has recently published the
following:
“The Functional Aspects of Medieval Islamic

Hospitals.” In  Poverty and Charity in Middle Eastern
Contexts, ed. Michael Bonner and Amy Singer.
Albany: SUNY Press, 2003, 95-119.

“The Mosque of Nur al-Din in Mosul, 1170-72."
Annales Islamologique 36 (2003): 339-60.

“Lessons from Looting: The Place of the Museum in
Irag.” Int. Inst. for Asian Studies 31 (July, 2003): 43-
44,

He has also made the following presentations:

“Invented Pieties: The Revival and Invention of
Shi‘ite Shrines in Syria,” in “Retrofit, Rebuilding, and
Reinscription: Pre-modern Conversions of Sacred
Space,” Society of Architectural Historians, Denver,
CO, April 23-27, 2003.

“Days of Looting, Decades of Agony: The Loss of
Iragi Cultural Artifacts,” in INTERPOL Meeting for
Cultural Property Lost in Irag. Lyon, 5-7 May, 2003.

“Between Condemnation and Royal Glory: The
Mausoleum in the Islamic World,” Charles Wilkinson
Lecture, Metropolitan Museum of Art, New York,
May 16, 2003.

“Defending Aleppo: The Fortifications of al-Zahir
Ghazi in Northern Syria,” in International Conference
on Muslim Fortifications in Bilad al-Sham, Aleppo,
16-18 September, 2003.



“Medicine without Borders: The Hospital in Ayyubid
Syria and Seljug Anatolia,” in Xlith International
Congress of Turkish Art. University of Jordan,
Amman, 5-9 October, 2003.

Discussant in “Word of God, Art of Man: The Qur'an
and its Creative Expressions,” The Ismaili Center,
London, 18-21 Octaber, 2003.

State Department Art Expert for INTERPOL and
ICOM Meetings in Lyon, May 5-7, 2003.

Barry Wood  joined the Victoria & Albert Museum in
London on September 1. In his new position of
Curator, Islamic Gallery Project, he will oversee a
three-year, top-to-bottom revision and re-exhibition
of the museum'’s venerable Islamic gallery, helping
to bring one of the world's great collections of
Islamic art into the twenty-first century.

MuseuM NEWS

The Metropolitan Museum of Art
Department of Islamic Art
Gallery News

Plans are being made to enlarge, renovate, and

reinstall the Museum’'s Islamic Galleries in
accordance with current thinking in the field and with
modern museological practices. The Islamic

Galleries are projected to be closed for about four
years. While the permanent galleries are closed,
outstanding objects from the collection can be seen
throughout the Museum in various locations. The
principal concentration of Islamic art may be seen on
the South Balcony of the Great Hall, which contains
a special installation of about sixty highlights from
the holdings of the Department of Islamic Art.
Objects in various media range in date from the
seventh to the eighteenth century and in origin from
Spain in the west to Central Asia and India in the
east. Works on paper and textiles are changed on a
rotation basis every four months.

An information sheet, updated on a quarterly basis,
showing current installations of Islamic art
throughout the museum is available at the
information desks.
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The Ashmolean Museum
Beattie Archive

The Beattie Archive's new website, which can be
accessed through the Ashmolean Museum'’s site is
now online, at http://beattie.ashmol.ox.ac.uk

Access to the databases is restricted at present, but
material will be made available, in batches, as and
when it is ready. Ultimately, this will provide access
to over 32,000 images of carpets and textiles from
May Beattie's archive, as well as her entire collection
of technical analyses. The website will be constantly
updated, so do check it from time to time and see
what's changed.

Newsletter of the Historians of Islamic Art
Volume XllI no. 2 Fall 2003
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The next issue of the Newsletter will come out in
Spring 2004. Submissions may be made by e-mail
WR 2\D 3DQFDUR+-OX DW
editor@historiansofislamicart.org

Deadline for Spring 2004 Newsletter:
March 15, 2004
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